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ness and some partiality. The style is vivid and too highly-colored, 
except for the purpose of a popular work, but it has the merit of exciting 
the interest and even enthusiasm of the reader. The copious illustrations, 
of extreme interest, are taken from about 250 monuments of capital im- 
portance for Byzantine history, and are for the greater part inedited. — 
S. Reinach, in Remie Critique, 1890, No. 26. 

Max Schmid. Die Dartstellung der Geburt Christi in der bildenden 
Kunst. Entwioklungs-geschiohtliche Studie. 8vo, pp. iv, 128. 
Stuttgart, 1890 ; Hoffman. 

This is one of a number of monographs that have appeared recently in 
Germany upon special groups of subjects in Christian art, such as Dob- 
bert's study on the Last Supper" and Kekull's on the Creation of Eve.' 
It consists of two parts,* a catalogue of the monuments and an historical 
and critical dissertation. The catalogue not only contains a careful de- 
scription of each work in detail, with copious references to authorities, but 
gives, in each case, an illustration. This is the material upon which the 
thesis is based. The fault to be found with this part of the work is, that 
the crude outlines that parody the monuments not only are most inade- 
quate, being useless for any purpose except for an idea of their composition, 
but they are often repulsive. As nearly all the monuments had been illus- 
trated elsewhere, it appears singular that exact reproductions from these 
earlier outlines were not preferred. The result is that a student is forced 
to refer, whenever possible, to other books, in order to know anything of 
the style and period of the monuments. 

In the introduction the author examines under what influences of dogma, 
liturgy, ritual, efe., the works enumerated in the catalogue were produced. 
The subject of the relative influence on art of the historical and of the 
legendary accounts of the Birth of Christ is extremely interesting, but 
could hardly be satisfactorily treated without a more general discussion of 
such a relation. The historical section, or the thesis proper, follows. The 
earliest works belong to the West and begin with the fourth century ; of 
Eastern art the author knows no monuments earlier than the sixth cen- 

' Doi Abendmahl Christi in der bildenden. Kimat bis gegen den Schlim des XIV Jahr- 
hwnderts in the Repertoriumjur Kunslwissensehaft, 1890. 

' Ueber die DarsleUung der Ersehaffung der Eva in the Jahrbuch d. k. d. Archccohg. 
Instifuts, 1890. 

* The following is the Table of Contents. Katalog, s. 1 : Einleitung, 43 (1. Lehre 
von der Oeburt Christi : 2. Legende van der Oeburt Christi : 3. Feier der Oeburt Christi). 
I. Oeburt Christi in der cdtehristiichen Kunst des Abenlandes bis zum VI Jahrhundert. 
1. Wandmalerei : 2. Sarkophage: 3. Quellen der Oeburtsdarstellungen der Sarkophage. 
Exhurs. Krippe und Wiege. II. Oeburt Christi in der ostrSmisch-byzantinischen Kunst. 
III. Oeburt Christi i» Westrom seil dem VI Jahrh. 
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tury. The principal branches of art referred to are: frescoes; sarco- 
phagi ; and, later, illuminations and ivories. The fourth and fifth cen- 
turies constitute the first period in the development of the subject, and it 
was then a favorite one with the artists of the West. The second period 
begins, after the close of the epoch of the Boman sarcophagi, in the sixth 
century, and at this time the apocrypha have more influence than before 
upon the artists of both East and West. The Byzantine influence upon 
the West from this time to the Carlovingian period is admitted and dis- 
cussed. The type of this subject was then firmly established. The man- 
ner in which it was developed in the Carlovingian and succeeding periods 
will be the subject of a second study which we are promised by the author. — 
A. L. F., Jr. 

Waewick Weoth. Gcdalogue of Greek Coins. Pontus, Paphlagonia, 
Bithynia and the Kingdom of Bosphorus. Edited by Reginald 
Stuart Poole. 8vo, pp. xliv, 252 ; pis. xxxix. London, 1 889. 
This volume consists of a general introduction, a descriptive catalogue, 
a series of indexes, and phototype plates. First are treated the civic 
coinages of Pontos, Paphlagonia and Bythinia, and these are followed by 
the regal coinages. The first city to strike coins in these districts was 
probably Sinope, about 480 b. c, other cities which issued coins in the 
fifth century were Astakos, Chalkedon and Herakleia. The other cities 
which coined money before the time of Mithradates the Great began to 
do so in the fourth and third centuries b. c. The coins of this district fall 
chronologically into three periods : (1) those which were coined before the 
time of Mithradates, (2) coins of the Mithradatic period, (3) coins of the 
Imperial period. The latter class is by far the largest, and exhibits the 
following types : (a) mythologic and religious, (b) Roman imperial, (c) 
agonistic, and (d) geographic. The coins of the first type show that the 
divinities which occur with greatest frequency and at the largest number 
of cities are Asklepios, Herakles, Pallas, Dionysos, Zeus, Serapis, Nike. 
Other divinities who occur often, but less frequently, are Apollon, Aphro- 
dite, Demeter, Kybele, Artemis, Nemesis, and Poseidon. Representations 
of the Emperor sacrificing, etc., are frequent. Agnostic types are rare. 
Representations of the City or the Tyche of the City are of frequent oc- 
currence. — A. M. 



